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^ 2012 fall fashion forecast 



What Matters I 
in Today's Knits 




by Eleonora Natili 




K nits are enjoying an unprecedented boom this 
fall/winter season as more and more international 
designers feature them and style-conscious women 
everywhere flock to stores to purchase the newest offerings. 



Versatility is a recurrent buzzword. In knitwear terms, this 
means clothes that adapt beautifully to the modern 
woman's multitudinous wardrobe needs. "Knits are long 
on versatility, for they easily take the wearer from the work- 
place through the evening hours. They are perfect for trav- 
el as well," says Angela Missoni, member of the iconic 
Italian design family who first put knits on the international 
scene in the 1970s. 



Hand knitters eager to follow the latest style dictates will 
be pleased to note that no one silhouette prevails this sea- 
son, with relaxed lines sharing the spotlight with figure- 
following looks. It's simply a question of choosing what 
cutting-edge styles work best for you. 

As is usually the case, sweaters are the undisputed back- 
bone of many knitwear collections. If you prefer styles cut 
along shapely lines, you're bound to love BCBC Max 
Azria's openwork sweaters fashioned like a second skin or 
Derek Lam's sleeveless cable knits done in an eye-popping 
color. Both collections were standouts at the Mercedes- 
Benz Fashion Week fall/winter openings in New York. 

On the other hand, if your preference in sweaters runs to 
more relaxed, sportier silhouettes, you'll be equally as 
pleased with the many options available. These range from 
pullovers fashioned with deep raglan sleeves that extend 
from the waistline to sweaters cut with asymmetric borders 
that stop well below the hips. Also, let's not forget the 
oversize boyfriend cardigan with a wide shawl collar, patch 
pockets, and (in many cases) double-breasted closures. 

line pants or a simple sheath for a decidedly insouciant 
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Bold color-blocked patterns reminiscent of Piet Mondrian's 
abstract paintings are also garnering a lot of attention, 
Minimalist in feeling, color blocking adds sleek linearity and live- 
liness to knits, whether sweaters, coats, or shapely dresses. 

Crochet and lace inserts also bear watching. Want to add a 
fresh feminine touch to a garment? Work a bit of crochet around 
the neckline or sew a piece of real lace into the body of your 
designs for a multi-textural effect. Lanvin Paris loves lace panels, 
as do Italian designers of the caliber of Prada and Dolce & 
Cabbana. 

Funky florals were all over fall/winter runways and found their 
best interpretation in Missoni's kaleidoscopic jacquards, as well 
as in the vintage prints shown at jason Wu and Nicole Miller. 
Albeit not for the faint of heart, colorful florals can add plenty of 
zing to a woman's wardrobe, and they're guaranteed to help 
chase away the cold-weather blues. 

Knitters who love the look of sophisticated neutrals and warm 
earth tones will be especially pleased with the fall/winter palette. 
Still riding high on designers' color charts are grays, ranging 
from pale silver to full-bodied pewter and charcoal. Many are 
calling gray the new black, and it appears in everything from 
sporty daywear to more elegant knit fabrications. 

Warm earth tones are also pivotal and find their best applica- 
tion in ethnic-inspired designs. Among current favorites here are 
terra cotta, rust, moss, camel, and clay. Whether shown on their 
own or in combination with other colors, earth tones add depth 
and sophistication to garments. 

Another tonal category inspiring international 
designers can best be described as translucent pas- 
tels. Comprising this flattering roster are powder 
blue, rosebud pink, delicate lavender, tender sage, 
and very pale yellow. These are pastels that give an 



Today's international knitwear collec- 
tions abound in innovative style, yarn, and 
color directives. Let them serve as creative 
inspiration for your own one-of-a-kind, 
fashion-forward designs. 
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A-line alpaca coat with 
leaf-patterned borders 
by ALBERTINA OF ROME 
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Variations lonhe 

Three-Needle Bind Off 

by Margaret Radcliffe 



id work three-needle 



The three-needle bind off method is enthuslasticallY embraced by many knitters as 
absolutely, positively the best way to join the shoulders of a sweater. If you are one of 
many knitters who never look any further for uses of this convenient and adaptable 
technique, you are missing out on an easy way to add knitted embellishments as you 
join seams. When the three-needle bind off is worked on the right side of the fabric 
rather than on the wrong side, you have the opportunity to add a wide variety of 
textured decorations while joining. 



On the Right Side 

The three-needle bind off Is usually worked with the right sides of the knitted fabric facing 
each other and the bind-off seam on the wrong side. This hides the resulting chained seam 
stitch on the wrong side of the fabric. When turned right side out, there will be a neat, per- 
fectly matched seam, much more easily achieved using this knitting technique than by 
sewing the two edges together. 

You can, however, place the wrong sides of the fabric together 
bind off on the right side of the fabric so the bind off is visible. 

All by itself, the three-needle bind off may look unattractive and out of place; 
rally look unbalanced, with a prominent chain along one side and a ridge of 
along the other side. One way to avoid the unbalanced look is to alternate knit- 
ting the stitches together from the two layers and then purling them together. 

This causes the bind-off chain to lay flat on the surface of the knitting and cre- 
ate a zigzag that looks like rickrack (see photo 1). 

You can also integrate an easthetically pleasing three-needle bind off by 
incorporating a decorative section of purled ridges that culminate in the bind 
off (see photo 2). 

If there are two matching areas of the garment or accessory that will be 
bound off, make sure that you make the bind off symmetrical. For example, on 
the shoulders of a vest or sweater, be sure to work the bind off from the neck 
opening to the armhole or from the armhole to the neck opening on both 
shoulders so that the two chains are mirror images. To ensure that the chain 
faces to the front or to the back on both shoulders, work the three-needle bind 
off on one shoulder as usual, knitting the two layers together as you bind off. 

On the other shoulder, where you are working in the opposite direction, purl 
the two layers together instead. 




Photo I: The knitted three- 
needle bind off is asymmetrical, 
with definite purl and knit sides. 
Working it white alternating 
knits and purls will create a 
symmetrical, decorative zigzag. 
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With a Decorative Bind Off 

Decorative bind offs used in tandem with the 
three-needle join add more complex embellishments 
and can help to support the seam. 

I-Cord Bind Off with Three Needles 

■ Work l-cord, for example, at the same time as 
you join two sides of a bag to prevent it from 
stretching (see photo 3). 

• Preparation: Cast on 3 stitches at the begin- 
ning of the front needle. 

• Step 1 : Knit 2 of these stitches, slip 1 knitwise, 
knit the first stitch from the front needle together 

with the first stitch from the back needle, and pass the slipped stitch 

• Step 2: Slip the 3 stitches back onto the front needle, pull the yarn 
back and repeat from step 1 until the two pieces have been joined. 

• When all of the original stitches have been bound off, cut the yari 
through the 3 cord stitches (see photo 4), 





Photo 4: l-cord supports 
the seam, making it 
perfect for bogs and | 
pillows. 



t -Over-2 Bind Off with Three Needles 

• Work the 1 -over-2 bind off (see photo 5) to gather the seam 
firmly together at the same time that you join it. 

• Preparation: Knit the two layers together until there are 3 
stitches on the right needle. 

• Step 1 : Pass the right-hand stitch over the other two stitches 
and off the needle. 

• Step 2: Knit together the next stitches on each needle so that 
you again have 3 stitches on the right needle. 

• Repeat steps 1 and 2 until all of the stitches from the two layers 
have been knitted together and only 2 stitches remain on the 
right needle (see photo 6). Finish off as for regular bind off. 




In fact, you can work any decorative bind off you like in combina- 
tion with the basic three-needle join. Many of these involve 
turning the work or slipping stitches back and forth between the 
right and left needles. To work them more efficiently, you may want 
to prepare by knitting the two layers together without 
binding off and then work the fancy bind off on the remaining 
single layer of stitches (see photo 7). 

Imagination is the Mother of Invention 
Once you realize the flexibility of three-needle bind off with 
embellishments, the only limit to its use is your imagination. Use it 
to add triangles to the top of a hood to make it look like a dinosaur 
or a rooster. Add a deep ruffle or lace edging to a purse or the edge 
of a pillow. Whatever you can 
imagine, you can do! Without the 
need to sew on embellishments, 
you'll get a nice clean join, and 
finishing will be a breeze. 



Photo 7: Knitting the two layers 
together without binding off 
lets you add complicated 
embellishments without pick- 
ing up stitches or sewing. 
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I the crochet interpretation 
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center front cable panel. 
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MITERED SQUARES 

by Lorna Miser 



E very hand-dyed yarn and color behaves differently in a knitted project. Knitting a swatch in different stitch patterns is the only 
way to test how the yarn will look. While a swatch worked In hand-dyed yarn can double as your gauge swatch and stitch pat- 
tern swatch, it will not guarantee how the colors will look together in the finished garment. 
The number of stitches across the piece and other variables can still change that outcome. This article focuses on the 
comparison between using Stockinette stitch and Garter stitch when working mitered squares. 



Mitered squares can be made in any size, and they can also 
be made as rectangles. A basic square is worked by casting on 
an even number of stitches, then working a decrease on each 
side of the center stitch on all right-side rows. Wrong-side 
rows are worked plain (knit the row for Carter stitch; purl the 
row for Stockinette stitch). Mitered squares can be knit on 
straight or circular needles, but if you work on straight nee- 
dles, the knitting wiii be spread out and iumpy— it wants to 
bend in the center and can't do this while on the needle. 
Once it is finished, it will lay flat. 

Let's look at the Stockinette stitch swatch in photo 1 . The 
colors in this bright colorway actually look fabulous. They 
seem unlikely to pool in the greater size because there are so 
many shades of pink that flow throughout with only minor 
accents of turquoise and lime. Notice the bright dashes of 
these contrast colors. Brilliant! 



, s'/ 



To try something different, photo 2 shows the swatch of the 
same yarn and colorway in a Carter stitch mitered square. This 
large square is made using only the variegated yarn and 
worked on 50 stitches. The purl ridges really mix up the 
colors. It's beautiful and simple, but it occurs to me that it 
looks a little busy, as if there really isn't a focal point to enjoy. 
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Once I completed the Carter stitch swatch, I was inspired to 
add some solid-color yarns. I love adding solids to variegated col- 
orways; I think it helps frame them and make them even more 
beautiful. In this smaller square (see photo 3), I used four differ- 
ent solids as an experiment — it is worked on 36 stitches. You can 
see that the purple and magenta nearly disappear (they are very 
faint). Only the turquoise and lime stand out brightly and clearly. 
After this experiment, I chose to eliminate the purple and magen- 
ta for the finished project. Mitered Square Purse, that accompanies 
this article (see page 26). 

The size of your mitered square will have an impact on how 
the hand-dyed yarn colors change and pool. There is no way to 
know other than to cast on stitches and work up a square. Look 
for patterns that use mitered squares and then use a hand-dyed 
yarn. To prevent pooling subtly, add solid-color stripes in yarn 
colors that match the hand-dyed yarn. For more distinct 
outlines, use solid-color yarns that stand out. Mitered squares 
are truly a fun and easy way to show off hand-dyed yarns in a 
gorgeous way. 



Lorna Miser has been designing yarns, coiors, 
and ciothing since 1985. in 1986, she opened 
Lama's Laces, a hand-dyed yarn company 
known for its fun coiors and yarns. She sold 
her company a few years ago, allowing her 
more time to teach and design. Her latest 
book is titled The Knitter's Guide to Hand- 
Dyed and Variegated Yarn and is available 
from Watson-Cuptill Publishing.. 




Lorna has designed a project fea- 
turing the techniques described 
in this article. The instructions 
for Mitered Square Purse are on 
page 26. 




Come One, Come All! 
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September 14-16 

~ Classes begin Wednesday, 
including TKGA “On Your 
Way to the Masters Day” 

~ Shopping Friday, Saturday 
& Sunday 
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www.KnitandCrochetShow.com 

Co-sponsored and co-located with the 
conferences of the 

Crochet Guild of America (Crochet.org) & 
The Knitting Guild Association (TKGA.com) 



3 Mitered Square Purse 

Design by Lorna Miser 

Project features Mountain Coiors Twizzle 
and Cascade Yarns 220 Superwash 

Skill Level: Easy Yarn Weight: 4 



FINISHED MEASUREMENTS 

• 8" wide X 8" tall 
MATERIALS 

• 1, 3.5 oz (250 yd) skein Mountain Colors Twizzle (85% Merino 
wool, 15% silk) color Summertime (MC) 

• 1, 100g (220 yd) skein Cascade Yarns 220 Superwash [100% 
Superwash wool) color #887 Wasabi (A) 

• 1 , 1 00 g (220 yd) skein Cascade Yarns 220 Superwash (1 00% 
Superwash wool) color #81 2 Turquoise (B) 

• Size 7 US (4.5 mm) needles OR SIZE TO OBTAIN GAUGE 

• Size 7 US (4.5 mm) double-pointed needles (for l-cord strap) 

• Ring stitch marker, locking stitch markers, yarn needle 

• (1) 1" diameter button 
GAUGE 

• 1 8 sts X 36 rows = 4" in Garter st 

TO SAVE TIME, TAKE TIME TO CHECK GAUGE. 




MITERED SQUARE PATTERN 

Row 1 (RS): Knit to 2 sts before 
marker, K2tog, sIm, ssk, knit to 
L end. 

A Row 2 (WS): Knit. 

■ - Rep Rows 1-2 for Mitered 
Square patt. 



WSR. Cut 
A. Next 
row (RS); 
Change to 
MC and 
work Row 1 




Square 3 

With A, CO 18 sts, place ring stitch marker, then with RS facing of 
Square 2, beg at center point, pick up and knit 18 sts [36 sts]. Knit 1 
WSR. Cut A. Next row (RS); Change to MC and work Row 1 of 
Mitered Square patt. Mark this row with locking stitch marker to indi- 
cate RS of square. Next row (WS): Work Row 2 of Mitered Square 
patt. Rep last two rows six more times [14 rows completed in patt]. 
Do not cut MC. Next row (RS): Join B and cont in patt for 2 rows. Cut 
B. Next row (RS): Change to MC. Cont in patt until 2 sts rem. Cut 
yam and pull yarn end through last 2 sts. 



With A and RS facing, pick up and knit 18 sts from Square 1 beg at 
outer corner and working toward center point, place ring stitch mark- 
er, then pick up and knit 1 8 sts from Square 3, beg at center point [36 
sts]. Knit 1 WSR. Cut A. Next row (RS): Change to MC and work 
Row 1 of Mitered Square patt. Mark this row with locking stitch mark- 
er to indicate RS of square. Next row (WS): Work Row 2 of Mitered 
Square patt. Rep last two rows six more times [14 rows completed in 
patt]. Do not cut MC. Next row (RS): Join B and cont in patt for 2 
rows. Cut B. Next row (RS): Change to MC. Cont in patt until 2 sts 
rem. Cut yarn and pull yarn end through last 2 sts. 

PURSE BACK 
Work as given for Front. 

FINISHING 

Join Front to Back; sew side and bottom seam. Sew button to Front. 
Work yarn or crocheted chain for loop closure. Attach loop closure to 
inside of Back opposite button on Front. 



Strap 

Using l-cord maker or double-pointed needles and MC, work 44“ 
length of l-cord. With A, work 44“ length of l-oord. With B, work 44“ 
length of l-cord. Join CO ends of all three lengths of l-cord together. 
Tightly braid the three l-cords into a strap. Once braid is complete, 
sew BO ends together. Attach each end of strap to the top edge of 
purse at the side seams. Optional: Line purse with fabric if desired. 

Designed by Lorna Miser exclusively for Knit ‘n Style. 
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Vl mid-gauge machine magic 




Bind Off Methods 
^“'^Machine Knitting 









Ribwise Bind Off 

To execute a ribwise bind off, the rib is hand iatched at the top of 
the piece. At the rib tension, knit the number of rows to be reformed 
into 1 x1 rib. Work the iast row at a looser stitch size, as described for 
the chain bind off method. Drop and reform every other stitch to 
make the puri stitches for the 1 x1 rib. Because the last row is already 
knit loosely and the purl stitches are reformed, chaining off the 
stitches will produce a ribwise bind-off edge because the last row is 
knit one, purl one (see photo 5). 



Instructor and designer Mary Anne Oger is well known for her 
classic wearable machine-knit designs. She incorporates cre- 
ative textures and great finishing techniques in her designs, 
which can be used by alt machine knitters using any gauge 
on any machine. She has taught over 1 70 seminars and 
workshops ail over North America. As editar and publisher of 
KNITWORDS magazine far 1 3 years, Mary Anne has set high 
industry standards for quality work in machine knitting. She 
makes her home in Thunder Bay, Ontario, Canada, and can 
be reached through her website, www.knitwords.com. 



Mary Anne has designed Angled, a 
machine-knit project, exclusively for 


w 


our readers. The Instructions begin on 
page 49. 


il 
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design, Mitered Square 
jacket, uses three colorways 
of Treasure, a wool-blend 
yarn, and the versatile 
mitered square. This pattern 
explains the "join as you 
make each square" method, 
which circumvents having 
to sew individual squares 
together at the end. 

PACE 59 

YARN; Red Heart Boutique 






Look chic but feel comfortable in thi: 
boat-neck Pullover from desigr 
Tabetha Hedrick. Worked in 100% w 
the allover cable adds dimension anr 
texture to a simple, yet elegant, desi 
PAGE 61 

YARN: Premier Yarns Wool Worsted 




wide-rib pattern adds 
est to the Stockinette : 
design worked in Don 
a wooi yarn combined 
very thin metaiiic thre; 
adds a hint of sparkie. 
PACE 63 

YARN; Omega Yarns 
Donatello 




ViS’Q-Vis Cardigan is a figure- 
flattering cardigan from 
designer Kathleen Van Horn 
that beautifully shows off 
DiaDomina, a variegated 
DK-weight wool, mohair, 



: Yarns DiaDomin 







Cable Best Vest, designed by 
Heather Lodinsky, is a fun piece 
to make and wear. The surface 
texture is formed by a combi- 
nation of cabies and twisted 
stitches, and the long print of 
Midnight, a wooi-biend yam 
with metaliic thread for added 
sparkie, creates wide bands of 
coior in the vest. 

PAGE: 68 

YARN: Red Heart Boutique 
Midnight 






Sandi Prosser's very 
feminine design, tocy 
Shrug, features not only 
a beautiful lace pattern, 
but also bell-shaped 
sleeves and a front tie. 
Sandi chose Kilino, a 
linen and cotton blend, 
to create this versatile 
three-season piece. 
PAGE: 70 

YARN: Schulana / 
Skacel Collection KHino 








chose Diverse, ; 



fashion-forward creation. 





Designer and hand-dyer Patti Subik 
has created Mixed-Media Coat, an 
amazing long coat using eight very 
different yarn textures. The hem edge 
is trimmed with large crochet squares, 
which are embellished with hand-dyed 
silk flowers. The long sleeve is created 
by the addition of one large crochet 
square attached to the knitted short 
sleeve. The body is worked side to side 

This coat is truly one of a kindl 
PAGE: 78 

YARN: The Great Adirondack Yarn Co 

Kiki, Ciouds, Dangles, Feathers, 
Pinstriped, Smoochie, Irisee Cyclone, 
and Matildelina 




This pullover focuses on a wide 
cable, which is centered on the 
front, back, and sleeves. Sandi 
Prosser added a visual twist to 
Two-Color Cable Turtleneck by 
working the piece in two shades 
of gray. Is a turtleneck too much 
for him? It's easy to change the 
neck band to a crewneck style! 
PAGE: 80 

YARN: Patons Yarn Classic Wool 





Sandl Prosser designed this hand- 
some vest that your man is sure to 
love! The cable panels on the front 

pop in Lamb's Pride Worsted, 
PAGE: 81 

YARN: Brown Sheep Company 

Lamb's Pride Worsted 





Mary Anne Oger has 
designed Angled, a one' 
button raglan-sleeve 
cardigan in Plymouth 

DK Merino Supemash, 
a 100% fine merino 
wool. The cardigan's 



swing coat effect that 
will flatter your figure. 
PACE: 84 

YARN: Plymouth Yarn 
DK Merino Superwash 





ij^m li 




” Deborah Newton created this I 

A, Aran cardigan. The lower half 1 
V of the body and sleeves of Birch I 


mjl 




g| Cardigan are worked first in 1 

■ i cables and Double Moss stitch. 1 
J, Stitches are then picked up the I 
|[ long edge of each piece to I 

H length sweater with leggings 1 

1 YARN: SMC Schachenmayr I 

W Northern Worsted 1 




Hats are all the rage! Purls Si 
Lace Hat, designed by Angela 
Tong, Is worked in Everyday 
Soft Worsted from Premier 
Yarns, Sets of purl ridges 
alternate with the lace 
rounds to create Interesting 
bands of texture. 

PACE: 92 

YARN: Premier Yarns 
Everyday Soft Worsted 





; Omega Yarns Lureta 








1 Knit Sexton Braid Top 




SIZE 

• Top is sized to fit Women's Small 

(Medium, Large, X-Large, XX-Large). 

FINISHED MEASUREMENTS 

• Bust 34 (38, 42, 45',^, 50)" 

• Length 24 (24'/4, 25, 25',^, 25'/4)" 

• UpperArm13(13W, 14, 15, 16W)" 

MATERIALS 

• 11 (12, 13, 14, 15) 50 g (120 yd) balls 
Classic Elite Yarns Portland Tweed 
(50% virgin wool, 25% alpaca, 25% vis- 
cose) color #5025 Rosewater 

• Size 6 US (4 mm) needles 

• Size 7 US (4.5 mm) needles OR SIZE 
TO OBTAIN GAUGE 

• Stitch markers, cable needle 

GAUGE 

• 20 sts X 28 rows = 4" in Double Seed St 
Patt with larger ndls 

• 40 sts = 4%” across Sexton Braid Panel 
with larger ndls 

TO SAVE TIME, TAKE TIME TO CHECK 

GAUGE. 



STITCH ABBREVIATIONS 

C2B (2-st Right Slant Cable) S1 1 St to cn, 

T5B (5-st Right Slant Twist) SI 2 sts to cn, 
hold in back, K3, P2 from cn. 

T5F (5-st Left Slant Twist) SI 3 sts to cn, 
hold in front, P2, K3 from cn. 

C6B (6-st Right Slant Cable) SI 3 sts to 
on, hold in back, K3, K3 from cn. 

C6F (6-st Left Slant Cable) SI 3 sts to on, 
hold in front, K3, K3 from cn. 

1x1 RIB PATTERN (multiple of 2 sts) 

Also see Chart. 

Row 1 (RS): *K1 , PI ; rep from * across. 
Row 2: Knit the knit sts and purl the purl 
sts as they face you. 

Rep Row 2 for 1x1 Rib. 

DOUBLE SEED STITCH (multiple of 2 sts 
Also see Chart. 

Row 1 (RS): *K1 , PI ; rep from * across to 



Design by Melissa Leapman 

Project features Classic Elite Yarns Portland Tweed 

Skill Level: Experienced Yarn Weight: #4 



Row 2: Knit the knit sts and purl the purl 
sts as they face you. 

Row 3: *P1, K1; rep from * across to last 

Rep Rows 1-4 for Double Seed st. 

SEXTON CABLE PANEL (panel of 40 sts) 
Also see Chart. 

Row 1 (RS): PI, C2B, P2, [T5F, T5B] 3 
times, P2, C2B, PI. 

Rows 2 & 4: K1 , P2, [K4, P6] 3 times, K4, 
P2, K1. 

Row 3: PI, C2B, [P4, C6F] 3 times, P4, 
C2B, PI. 

Row 5: PI, C2B, P2, [T5B, T5F] 3 times, 
P2, C2B, PI. 

Row 6: K1, P2, K2, [P3, K4, P3] 3 times, 
K2. P2, K1. 

Row 7: PI, C2B, P2, K3, [P4, C6B] twice, 
P4, K3, P2, C2B, PI. 

Row 8: Rep Row 6. 

Rep Rows 1-8 for Sexton Cable Panel. 

SMALL SEXTON CABLE PANEL (panel 
of 30 sts) 

Also see Chart. 

Row 1 (RS): PI, C2B, P2, [T5F, T5B] 
twice, P2, C2B, PI. 

Rows 2 8. 4: K1, P2, [K4, P6] twice, K4, 
P2, K1. 

Row 3: P1, C2B, [P4, C6F] twice, P4, 
C2B, PI. 

Row 5: PI, C2B, P2, [T5B, T5F] twice, 
P2, C2B, PI. 

Row 6: K1 , P2, K2, [P3, K4, P3] twice, K2, 
P2, K1. 

Row 7: PI, C2B, P2, K3, P4, C6B, P4, 
K3, P2, C2B, PI. 

Row 8: Rep Row 6. 

Rep Rows 1-8 for Small Sexton Cable 
Panel. 

BACK 

With smaller ndls, CO 92 (98, 110, 116, 
128) sts. Beg Row 1 of 1x1 Rib, and work 
even in patt until piece meas approx 1" 
from CO, end after WSR and Inc 10 (12, 
12, 13, 13) sts evenly across last row [102 
(110, 122, 130, 142) sts]. 

Establish Patterns 

Change to larger ndls. Work Row 1 of 
Double Seed St patt across 31 (35, 41 , 45, 
51) sts, pm, work Row 1 of Sexton Cable 
Panel across 40 sts, pm, work Row 1 of 



Double Seed St patt across 31 (35, 41 , 45, 
51) sts to end the row. Work even in patts 
as est until the piece meas approx 15" 
from CO, end after WSR. 

Shape Armholes 

Next row (RS): BO 3 (4, 5, 6, 7) sts at beg 
of next two rows. Next row (RS): BO 2 (2, 

3, 3, 3) sts at beg of next two rows, then 
dec 1 St ea side every row 1 (1,2, 3, 2) 
times, then EOR 4 (5, 5, 5, 5) times [82 
(86, 92, 96, 102) sts rem]. Cent even until 
piece meas approx 23 (23V2, 24, 24V2, 
241/4)" from CO, end after WSR. 

Shape Shoulders 

Next row (RS): BO 4 (4, 4, 5, 6) sts at beg 
of next six rows. Next row (RS): BO 3 (5, 

4, 7, 7) sts at beg of next two rows [52 sts 
rem]. BO rem sts. 

FRONT 

Work same as given for Back until piece 
meas approx 21 (21 V4, 22, 22'/2, 22V4)" 
from CO, end after WSR. 

Shape Neck 

Next row (RS): Maint patts as est, work 
across 30 (32, 35, 37, 40) sts, join second 
ball of yarn and BO next 22 sts, work to 

separate balls of yarn and BO 4 sts ea 
neck edge twice, then BO 3 sts ea neck 
edge once, then BO 2 sts ea neck edge 
once, then dec 1 st ea neck edge every 
row twice [15 (17, 20, 22, 25) sts rem ea 
side], Cont even until piece meas same as 
Back to shoulders, end after WSR. 
Shape Shoulders 

Next row (RS): Work same as given for 
Back. 




BACK 

& 

FRONT 
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2 Crochet Sexton Braid Top 




SIZES 

• Top is sized to fit Women's Smaii 
(Medium, Large, X-Large, XX-Large). 

FINISHED MEASUREMENTS 

• Bust 34 (38, 42, 46, 50)" 

• Length 24 (24%, 25, 25%, 25%)" 

• UpperArm13(13%, 14, 15, 16%)" 

MATERIALS 

• 11 (12, 13. 14, 15)50 g (120 yd) balls 
Classic Elite Yarns Portland Tweed 
(50% virgin wool, 25% alpaca, 25% vis- 
cose) color #5077 Folkestone 

• Size H US (5 mm) crochet hook 

• Size I US (5.5 mm) crochet hook OR 
SIZE TO OBTAIN GAUGE 

GAUGE 

• 12stsx10rows = 4"inSolidHdcPatt 
with larger hook 

■ 27 sts = 7W across Large Sexton Braid 
Panel with larger hook 

TO SAVE TIME, TAKE TIME TO CHECK 

GAUGE. 



DESIGNER NOTES 

• Throughout, ea sc, hdc, dec hdc, and 
turning-ch-2 counts as 1 st. 

• To increase 1 st ea side: ch 2 to turn; 
skip first st, work 2 hdc into next st; cont 
patt as est until 2 sts rem, ending row 
with 2 hdc into next st, hdc into top of 
turning-oh-2. Ch 2, turn. 

• To decrease 1 st ea side: ch 2 to turn; 
skip first st, work a dec hdc to combine 
next 2 sts; cont patt as est until 3 sts 
rem, ending row with dec hdc to com- 

ch-2. Ch 2, turn. For decreases on one 
side of fabric, simply omit the decrease 



STITCH ABBREVIATIONS 

Dec hdr (Decrease haif double crochet) 
Yarn over hook, insert hook into next st 
and pull up a loop (3 loops are on your 
hook); yarn over hook, insert hook into 



Design by Melissa Leapman 

Project features Classic Elite Yarns Portland Tweed 

Skill Level: Experienced Yarn Weight: #4 



next st and pull up a loop; yarn over hook 
and draw loop through all 5 loops on hook, 
FPST Front post stitch 
FPTR Front post treble stitch 
FPDTR Front post double treble stitch 

SOLID Hdc PATTERN (worked over any 
number of sts) 

Patt Row: Skip first hdc, *hdc into next 
hdc. Repeat from * across, ending row 
with hdc into top of turning-ch-2. Ch 2, 

Repeat Patt Row for Solid Hdc patt. 

SEXTON BRAID PANEL (panel of 27 sts) 
Row 1 (RS): FPTR around the post of the 
next st two rows below, skip the st behind 
the FPST just made, hdc into the next st, 
•skip the next 3 sts, FPDTR around the 
post of the next 2 sts two rows below, skip 

in front of the last 2 FPSTS just made, 
FPDTR around the post of the first 2 
skipped sts two rows below, skip the next 
2 sts, hdc into the next st; repeat from the 
* three more times, FPTR around the post 
of the next st two rows below, skip the st 
behind the FPST just made. 

Row 2 and all WSRs: Hdc into ea st 
across. 

Row 3: FPTR around the post of the next 
st two rows below, skip the st behind the 

FPTR around the post of the next 2 sts 

into the next st, * skip the next 3 sts, 
FPDTR around the post of the next 2 sts 

into the next st, working behind the last 2 
FPSTS just made, FPDTR around the 
post of the first 2 skipped sts two rows 
below, skip the next 2 sts, hdc into the 
next st; repeat from the * two more times, 

two rows below, skip the next 2 sts, hdc 
into the next st, FPTR around the post of 
the next st two rows below, skip the st 
behind the FPST just made. 

Row 4: As Row 2. 

Repeat Rows 1-4 for Sexton Braid Panel. 

SMALL SEXTON BRAID PANEL (panel 
of 19 sts) 

Row 1 (RS); Skip first hdc, hdc into the 
next hdc, "skip the next 3 sts, FPDTR 

below, skip the next 2 sts, hdc into the 



FPSTS just made, FPDTR around the 
post of the first 2 skipped sts two rows 
below, skip the next 2 sts, hdc into the 
next hdc; repeat from the * once more, 
hdc into next st, hdc into top of turning- 
ch-2. Ch 2, turn. 

Row 2 and all WSRs: Skip the first hdc, 
hdc into ea st across, ending row with hdc 
into top of turning-ch. Ch 2, turn. 

Row 3: Skip first hdc, hdc into the next 
hdc, FPTR around the post of the next 2 
sts two rows below, skip the next 2 
hdc into the next st, * skip the next 3 
FPDTR around the post of the next ; 
two rows below, skip the next 2 sts, 
into the next st, working behind the last 2 
FPSTS just made, FPDTR around the 
post of the first 2 skipped sts two rows 
below, skip the next 2 sts, hdc into the 
next st; FPTR around the post ot the next 
2 sts two rows below, skip the next 2 sts, 
hdc into the next st, hdc into top of turning- 
ch-2. Ch 2, turn. 

Row 4: Work Row 2. 

Repeat Rows 1^ for Small Sexton Braid 
Panel. 

BACK 

Ch 56 (62, 68, 74, 80). Work two rows of 
Solid Hdc Patt on 55 (61 , 67, 73, 79) sts. 

Establish Patterns 

Work Row 1 of Solid Hdc patt across first 
14 (17, 20, 23, 26) sis, work Row 1 of 
Sexton Braid Panel over middle 27 sts, 
work Row 1 of of Solid Hdc patt across 14 
(17, 20, 23, 26) sts to end the row, Cont 

approx 16" from beg, end after WSR. Do 
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1 3(13Vi, 14, 15, 161/2 )" 3 




Shape Armholes 

Next row (RS): Slip st into first 4 (5, 6, 6, 

until 3 (4, 5’, 5, Bl'sts rem. Do not oh 2. 
Turn, leaving rest of row unworked. 

Next row; Slip st into first 3 (3, 3, 4, 4) sts, 
oh 2, cont patt as est across row until 2 (2, 
2, 3, 3) sts rem. Ch 2, turn, leaving rest of 
row unworked. Cont patts as est, and dec 
1 st ea side every row 1 (2, 2, 2, 3) times 
[43 (45, 49, 53, 55) sts rem], Cont even in 
patt as est until piece meas approx 24 
(24</6, 25, 25'/i, 25'/6)" from beg. Fasten 
off. 

FRONT 

Work as given for Back until piece meas 
approx 21 (21 V2, 22, 22V2, 221/2)" from 
beg, end after WSR. 

Shape Neck 

Next row (RS): Work across first 16 (17, 
19, 21, 22) sts, oh 2, turn, leaving rest of 



row unworked. Deo 1 st at neck edge 
every row 6 times [10 (11, 13, 15, 16) sts 
rem this side]. Cont even until this side 
meas approx 24 (24W, 25, 25'/2, 25W)" 
from beg. Fasten off. For second side of 
neck, with RS facing, skip middle 11 sts, 
join yarn with slip st to next st and ch 2. 
Complete same as first side. 

SLEEVES 

Ch 34 (34, 34, 37, 37). Beg Solid Hdc 
Patt, and Inc 1 st ea side EOR 0 (0, 0, 0, 
1) time, every 4th row 0 (1, 3, 3, 6) times, 
every 6th row 1 (3, 2, 2, 0) times, then 
every 8th row 2 (0, 0, 0, 0) times [39 (41 , 
43, 46, 50) sts]. Cont even until piece 
meas approx 10 (10, 10V4, 10%, 11)" from 
beg, end after WSR. 

Shape Sleeve Cap 

Next row (RS): Slip st into first 4 (5, 6, 6, 
7) sts, ch 2, cont patt as est across row 
until 3 (4, 5, 5, 6) sts rem. Ch 2, turn. Cont 
patts as est and dec 1 st ea side EOR 1 
(3, 6, 5, 4) times, then every row 7 (5, 2, 4, 
6) times [17 (17, 17, 18, 18) sts rem]. Next 
row: Slip st into first 3 sts, ch 2, cont patt 
as est across row until 2 sts rem. Do not 
ch 2. Turn, leaving rest of row unworked. 
Next row: Same as last row [9 (9, 9, 10, 
10) sts rem]. Fasten off. 

FINISHING 

Sew shoulder seams, leaving 23 sts 
unsewn at center back of neck. 



Neck Edging 

With RS facing and smaller hook, work 60 
sc evenly spaced along neckline. Fasten 
off. 

Neckband 

Ch 24. Beg Small Sexton Braid Panel, and 
work even until neckband, when slightly 
stretched, fits along neckline. Fasten off. 

Sew neckband onto neckline. Set in 
Sleeves. Sew side and Sleeve seams. 
Weave in all ends. 



Designed by Melissa Leapman exciusively 

for Knit ‘n Style. 




4 Mitered Square Jacket^ 



Design by Julie Farmer 

Project features Red Heart Boutique Treasure 

Skill Level: Intermediate Yarn Weight; #3 




SIZES 

• Jacket is sized to fit Women's Small 
(Medium, Large, X-Large, XX-Large). 

FINISHED MEASUREMENTS 

• Bust36(40, 44, 48, 52)" 

■ Length 22 (22, 23, 26, 26)" 

• UpperArm 18(18, 19, 20, 20)" 
MATERIALS 

• 4 (5, 6, 8, 8) 100 g (151 yd) skeins Red 
Heart Boutique Treasure (70% acrylic, 
30% wool) color #1901 Mosaic (A) 



• 1 (1 , 1 , 2, 2) 1 00 g (1 51 yd) skeins Red 
Heart Boutique Treasure (70% acrylic, 
30% wool) color #1913 Spectrum (B) 

• 2 (2, 2, 2, 2) 100 g (151 yd) skeins Red 
Heart Boutique Treasure (70% acrylic, 
30% wool) color #1918 Abstract (C) 

• Size 10 US (6 mm) needles OR SIZE 
TO OBTAIN GAUGE 

• Size 9 US (5.5 mm) needles 

• Ring stitch markers, locking stitch mark- 
er, yarn needle 

GAUGE 

• 15 sts X 1 9 rows = 4" in St st using larg- 

• 15 sts X 30 rows = 4" in Garter st 
(Mitered Square) 

TO SAVE TIME, TAKE TIME TO CHECK 

GAUGE. 



DESIGNER NOTES 

• Back is worked in St st, with a lower 
edge band in Garter st, using A. 

• Fronts/Collar are worked in Mitered 
Squares and joined as you go; use 
color indicated. 

• Collar extensions (last Mitered Squares 
on center Front rows) are joined, then 

Fronts, easing to fit. 

MITERED SQUARE PATTERN (30 sts 

decreasing to 1 st) 

Aiso see Chart. 

Note: Squares are worked in Garter st, 
which looks the same on both sides; place 
locking stitch marker at beg of Row 2 to 
indicate RSR. 
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Row 1 (WS): K15, place ring marker, K1J 
Row 2 (RS): Knit across to 2 sts befor 
center m; ssk, sIm, K2tog; knit to end. 
Row 3: Knit, slipping m. 

Rows 4-27: Rep Rows 2 and 3 [4 si 
rem]. 

Row 28: Ssk, remove m, K2tog [2 si 



CONSTRUCTION NOTES 

• The two Fronts are constructed of join- 
as-you-knit mitered squares. The first 
mitered square that is worked will be at 
the hem edge at the side seam. The 
next square is created by picking up 
stitches along one side of the finished 
square and an equal number are oast 









rking 



towards the shoulders/neckline. The 
second vertical strip is begun at the 
hem edge by casting on sts and then 
picking up sts along the edge of the first 
mitered square. All the mitered squares 
in the second vertical strip are joined to 
the first strip as each square is worked. 
The Front is worked in vertical strips 
from the side seam edge to the center 



RIGHT FRONT 

See Right Front Diagram. 

Vertical Strip t 

With larger ndls and A, CO 30 ; 

Mitered Square 1, leaving Iasi 
With RS facing, pick up and knit 14 sts 
across Mitered Square 1, then CO 15 sts 
[30 sts]. Work Mitered Square 2. Cent in 
this manner until 5 (5, 5, 6, 6) Mitered 
Squares total have been worked for 
Vertical Strip 1 . Fasten off last st. 

Vertical Strip 2 

Cont with larger ndls, change to B. CO 1 5 
sts, then pick up and knit 15 sts along the 
RS edge of Mitered Square 1 [30 sts]. 
Work Mitered Square 1 for Vertical Strip 2, 
leaving last st on ndl. With RS facing, pick 
up 14 sts along the side of Mitered Square 
just worked, then pick up and knit 15 sts 
from side of Mitered Square 2 of Vertical 
Strip 2. Cont in this manner (as First Row) 
until 5 (5, 5, 6, 6) Mitered Squares total 
have been worked for Vertical Strip 2. 
Fasten off last st. 

Vertical Strip 3 

Cont with larger ndls, change to C. CO 15 
sts, then pick up and knit 15 sts along the 
RS edge of Mitered Square 1 of Vertical 
Strip 2 [30 sts]. Work Mitered Square 1 for 
Vertical Strip 3, leaving last st on ndl. With 

Mitered Square just worked, then pick up 




Lower Front (Hem) Edging 

All Sizes 

With RS facing, smaller ndls and A, pick 
up 45 (49, 53, 57, 61) sts across lower 
(hem) edge of squares. Beg Garter st; 
work even until piece meas 2 (2, 3, 2, 2)" 
from pick-up row. BO all sts. 

LEFT FRONT 

Work as for Right Front, reversing colors 
and shaping; beg with C, work same num- 
ber of Squares for ea color as for Right 
Front, then work Side Edging for sizes (M, 
L, XL, XXL) only, and Lower Front (Hem) 
Edging (all sizes). 

SLEEVES 

With smaller ndls and A, CO 54 (54, 56, 
58, 58) sts. Beg Garter St; work even until 
piece meas 2" from CO. Change to larger 
ndls and St st. 

Shape Sleeve 

Next row (RS): Beg this row, inc 1 st ea 
side EOR 5 (5, 6, 6, 6) times, then every 4 
rows 2 (2, 2, 3, 3) times (68 (68, 72, 76, 
76) sts]. Change to smaller ndls and 
Garter st. Work even until piece meas 6 
(7, 7'A, 8, 8)" from CO. BO all sts. 
FINISHING 

Sew shoulder seams for 6 (6W, 7Vz, 8, 
8W)" from ea armhole edge. Note: The 
shoulder seam is not sewn entirely across 
Vertical Strip 2. The rem section is part of 
the neck edge to which Collar is attached. 
Sew Sleeves to armhole edge, centering 
Sleeve on shoulder seam. Sew side and 
sleeve seams. 

Collar 

Join top ends of last Mitered Squares 
worked with C. Sew Collar around neck 
edge (Back and Fronts), easing to fit. 
Note: Garter st is very flexible; it may be 
helpful to pin Collar before sewing to be 



Designed by Julie Farmer exciusively for 
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